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The Creation (An Oratorio in Three Parts) Franz Joseph Haydn (1732-1809)

Alexandra Kidgell — soprano
Peter Davoren — tenor
Mark Wildman — bass

This performance marks the two-hundredth anniversar y of Haydn’s death.

The Creation is considered to be Haydn's greatest single achievement. It was first performed in the palace of Prince
Schwarzenberg in Vienna on 29 and 30 April 1798, and such was its success that two further performances were hastily
arranged in early May. This was the first of a series of triumphs distinguishing the last decade of the composer’s long
public life.

During his first visit to London (1791-2), Haydn had been overwhelmed by a mammoth Handel commemorative festival
held at Westminster Abbey in May 1791. At the famous “Hallelujah Chorus”, he burst into tears, exclaiming “He is the
master of us alll”. Messiah and other dramatic oratorios by Handel seem to have inspired the ageing composer. While
still in London, Haydn is said to have declared, “| want to write a work that will give permanent fame to my name in the
world.” Towards the end of Haydn’s second London visit (1794-5), the impresario Johann Peter Salomon presented him
with an oratorio libretto on the creation of the universe, based on Milton’s Paradise Lost and possibly originally intended
for Handel. Back in Vienna, he applied himself fervently to the task of setting the text — “I knelt down every day and
prayed to God to strengthen me for my work”. The score took him eighteen months to complete.

The original text is lost, but we know that Haydn'’s friend Baron Gottfried van Swieten translated it into German and later
translated this version back into English for the London publication — Haydn was anxious that the work should be
performed in a language that audiences would readily understand. Van Swieten’s English translation contains a number
of infelicities and unidiomatic phrases; these have been addressed by Michael Pilkington in his revised edition of the
work for Novello, which is being used for this evening’s performance.

The oratorio is in three parts. In Part 1, following a remarkable evocation of “nothingness” and an arresting choral
announcement of the creation of “light”, the Archangel Raphael evocatively describes a storm, with its hail and snow, the
division of land from the sea, and the gentle brook. Gabriel then announces the growth of the plant kingdom, and
Archangel Uriel vividly portrays the three sources of light — sun, moon and stars. Here, the instrumental depiction is
always heard before the singer’'s description, symbolizing the fact that each phenomenon is created by God and then
experienced and described by human beings.

Part 2 is concerned with the fifth and sixth days — the creation of animals and of man.

In Part 3 we experience an extended evocation of Adam and Eve in the Garden of Eden. Here, most of the text is derived
from Milton and the Psalms. The first portion of this section, called “Hymn of Praise”, confirms man’s primary purpose
within creation as that of praising God. The second stage deals with Adam and Eve in a more recognizably human role
and includes what must be Haydn’s greatest love duet, “Graceful Consort”.

Throughout the oratorio the chorus is used to describe and comment on the action, its role being one of joyous praise. In
the impressive fugal settings and the pictorial vocal lines, we are aware of Haydn'’s debt to Handel, but, at the same time,
this is clearly music of a new era — there is a classical freshness and humanity in the writing that ebulliently celebrates
the natural world as well as praising God.

From Haydn's day to our own, audiences have responded to the power of this extraordinary score. Among its most
original and prophetic passages is the orchestral introduction depicting the chaos before creation, a startlingly
imaginative and innovative episode of indeterminate key, of shifting harmonies and strikingly “modern” dissonance. The
strongest possible contrast to this is the great affirmation of the key of C major in the passage “Let there be light — and
there was light!”: order is finally and triumphantly established. Aside from this cosmic drama, a myriad of pictorial details
continue to delight performers and listeners alike: the rolling, “foaming billows”, the mountains that thrust “their tops into
the clouds”, the delicate song of the lark, the turtledove and the nightingale, and the buzzing of insects. Heavy, deep
string trills portray the lion’s roar, the orchestra “leaps” for the tiger, the contra-bassoon represents the twisting and
turning worm. All these were exciting challenges for Haydn'’s ever-inventive musical imagination.

At a performance at Vienna University in 1808, Haydn was greeted with tumultuous enthusiasm. When an avalanche of
applause followed the words “and there was light”, Haydn pointed upwards and exclaimed “not from me, from thence
comes everything”. As he left the hall an emotional Beethoven knelt and kissed his old teacher’s hands and forehead.
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The Creation by Franz Joseph Haydn

PART ONE

1 Introduction — The Representation of Chaos
(Orchestra)

Recitative: Raphael (Bass)
In the beginning God created the heaven and the earth, and
the earth was without form, and void; and darkness was upon
the face of the deep.

Chorus
And the Spirit of God moved on the face of the waters; and
God said: Let there be Light, and there was Light.

Recitative: Uriel (Tenor)
And God saw the Light that it was good: and God divided the
Light from the darkness.

2 Aria: Uriel

Now vanish before the holy beams the gloomy dismal shades
of dark; the first of days appears. Disorder yields to order fair
the place.

Affrighted fled hell’s spirits black in throngs; down they sink in
the deep of abyss to endless night.

Chorus
Despairing, cursing rage attends their rapid fall.
A new created world springs up at God’s command.

3 Recitative: Raphael

And God made the firmament, and divided the waters which
were under the firmament from the waters which were above
the firmament, and it was so.

Accompanied Recitative: Raphael
Outrageous storms now dreadful arise, as chaff by the winds
impelled are the clouds. By heaven'’s fire the sky is enflamed,
and awful rolled the thunders on high. With genial moisture
now descend reviving showers of rain, the dreary wasteful hail,
the light and flaky snow.

4 Aria: Gabriel (Soprano)

The glorious hierarchy of heaven the marvellous work beholds,
amazed,

and to the ethereal vaults resound the praise of God, and of
the second day.

Chorus
And to the ethereal vaults resound the praise of God, and of
the second day.

5 Recitative: Raphael

And God said: Let the waters under the heaven be gathered
together unto one place, and let the dry land appear; and it
was so. And God called the dry land: Earth, and the gathering
of waters called He Seas; and God saw that it was good.

6  Aria: Raphael

Rolling in foaming billows uplifted roars the boist’rous sea.
Mountains and rocks now emerge, their tops into the clouds
ascend.

Thro’ the open plains outstretching wide in serpent error rivers
flow.

Softly purling glides on through silent vales the limpid brook.

7  Recitative: Gabriel

And God said: Let the earth bring forth grass, the herb yielding
seed, and the fruit tree yielding fruit after his kind, whose seed
is in itself upon the earth; and it was so.

8  Aria: Gabriel

With verdure clad the fields appear delightful to the ravish'd
sense; by flowers sweet and gay enhanced is the charming
sight.

Here vent their fumes the fragrant herbs, here shoots the
healing plant. With copious fruit the expanded boughs are
hung.

In leafy arches twine the shady groves; O’er lofty hills majestic
forests wave.

9 Recitative: Uriel
And the heavenly host proclaimed the third day, praising God
and saying:

10 Chorus

Awake the harp, the lyre awake!

In shout and joy your voices raise!

In triumph sing the mighty Lord!

For he the heavens and earth has clothed in stately dress.

11 Recitative: Uriel

And God said: Let there be lights in the firmament of heaven to
divide the day from the night, and to give light upon the earth;
and let them be for signs and for seasons, and for days, and
for years. He made the stars also.

12 Accompanied Recitative: Uriel

In splendour bright is rising now the sun and darts his rays; a
joyful happy spouse, a giant proud and glad to run his
measured course. With softer beams and milder light steps on
the silver moon through silent night. The space immense of the
azure sky innumerous host of radiant orbs adorns, and the
sons of God announced the fourth day in song divine,
proclaiming thus his power:

13 Chorus
The heavens are telling the glory of God,
the firmament displays the wonder of his works.

Gabiriel, Uriel, Raphael
How day unto day is speaking his praise; while night unto night
his glory proclaims.
In all the lands resounds the word, never unperceived, ever
understood.

Chorus
The heavens are telling the glory of God,
the firmament displays the wonder of his works.

PART TWO

14 Recitative: Gabriel

And God said: Let the waters bring forth abundantly the
moving creature that hath life, and fowl that may fly above the
earth in the open firmament of heaven.

15 Aria: Gabriel

On mighty pens uplifted soars the eagle aloft, and cleaves the
sky in swiftest flight to the blazing sun.

His welcome bids the merry lark to morn, and cooing calls the
tender dove his mate.

From every bush and grove resound the nightingale’s
delightful notes.

No grief affected yet her breast, nor to a mournful tale were
tuned her soft enchanting lays.

16 Recitative: Raphael

And God created great whales, and every living creature that
moveth, and God blessed them, saying: Be fruitful all, and
multiply, ye winged tribes, be mutiply’d, and sing on every tree.
Multiply, ye finny tribes, fill each watery deep. Be fruitful, grow
and multiply! And in your God and Lord rejoice.



17 Recitative: Raphael
And the angels struck their immortal harps, and the wonders of
the fifth day sung.

18 Gabriel

Most beautiful appear, with verdure young adorned, the gently
sloping hills. Their narrow sinuous veins distil in crystal drops
the fountain fresh and bright.

Uriel
In lofty circles plays, and hovers thro’ the sky, the cheerful host
of birds. And in their airy course their glittering plumes are
dyed, as rainbows by the sun.

Raphael
While ocean teems with countless shoals that, sporting quick,
glide through its glassy waves. Upheaved from the deep, the
immense Leviathan sport on the foaming wave.

Gabriel, Uriel, Raphael
How many are thy works, O God! Who may their numbers tell?
Who? O God! Who may their numbers tell?

Chorus and Trio
The lord is great and great his might. His glory lasts for ever
more.

19 Recitative: Raphael

And God said: Let the earth bring forth the living creature after
his kind, cattle, and creeping thing and beast of the earth after
his kind.

20 Accompanied Recitative: Raphael

Strait opening her fertile womb, the earth obeyed the word and
teemed creatures numberless, in perfect forms and fully
grown.

Cheerful, roaring, stands the tawny lion.

With sudden leap the flexible tiger appears.

The nimble stag bears up his branching head.

With flying mane and fiery look, impatient neighs the sprightly
steed.

The cattle in herds already seeks his food on fields and
meadows green.

And o’er the ground, as plants, are spread the fleecy, meek
and bleating flock.

Unnumbered as the sands in whirls arise the host of insects.
In long dimension creeps with sinuous trace the worm.

21 Aria: Raphael

Now heaven in fullest glory shone; earth smiled in all her rich
attire. The peopled air with fowl is filled, the water swelled by
shoals of fish; by heavy beasts the ground is trod.

But all the work was not complete. There wanted yet that
wond'rous being, that grateful should God'’s power admire,
with heart and voice his goodness praise.

22 Recitative: Uriel

So God created man in his own image. In the image of God
created he him. Male and female created he them. He
breathed into his nostrils the breath of life, and man became a
living soul.

23 Aria: Uriel

In native worth and honour clad, with beauty, courage,
strength adorned, erect with front serene he stands a man, the
Lord and King of nature all.

His lofty and expanded brow of wisdom deep declares the
seat, and in his eyes with brightness shines the soul, the
breath and image of his God.

With fondness leans upon his breast the partner for him
formed, a woman fair and graceful spouse. Her softly smiling
virgin looks, of flowery spring the mirror, bespeak him love and
joy and bliss.

24 Recitative: Raphael

And God saw everything that he had made; and behold, it was
very good; and the heavenly choir in song divine thus closed
the sixth day.

25 Chorus

Achieved is the glorious work, the Lord beholds it and is
pleased.

In lofty strains let us rejoice! Our song let be the praise of God!

Gabriel, Uriel
On thee each living soul awaits; from thee each joy, each
blessing flows. Thou openest thy hand, thy bounteous hand,
and all are filled with good.

Raphael
But when thy face, O Lord, is hid, with sudden terror they are
struck.
Thou tak’st their breath away; they vanish into dust.

Gabriel, Uriel, Raphael
Thou sendest forth thy breath again, and life with vigour fresh
returns.
Revived earth unfolds new force and new delights.

Chorus
Achieved is the glorious work. Our song let be the praise of
God! Glory to his name for ever; he sole on high exalted
reigns, alleluia.

PART THREE

26 Accompanied Recitative: Uriel

In rosy mantle appears, by sweetest sounds awaked, the
morning young and fair. From heaven’s angelic choirs pure
harmony descends on ravished earth. Behold the blissful pair,
where hand in hand they go! Their looks of joy bespeak the
thanks that swell each grateful heart. A louder praise of God
their lips shall utter soon. Then let our voices ring united with
their song!

27 Chorus with Duet:

Eve (Soprano), Adam (Baritone)
By thee with bliss, O bounteous Lord, the heaven and earth
are stored.
This world, so great, so wonderful, thy mighty hand has
framed.

Chorus
For ever blessed be his power. His name be ever magnify’d!

Adam
Of stars the fairest pledge of day, that crown’st the smiling
morn!
How brighten’st thou , O sun, the world, thou eye and soul of
all!

Chorus
Proclaim in your extended course the glorious power and
might of God!

Eve
And thou that rul'st the silent night, and all ye starry host,
spread wide and everywhere his praise in choral songs
around!

Adam
Ye strong and cumbrous elements who ceaseless changes
make,
ye dusky mists that now arise from hill or steaming lake:

Eve, Adam, Chorus
Resound the praise of God our Lord!
Great is his name, and great his might.



Eve
Ye purling fountains tune his praise and wave your tops, ye
pines!
Ye plants exhale, ye flowers breathe to him your balmy scent!

Adam
Ye that on mountains stately tread and ye that lowly creep,
ye birds that sing at heaven's gate, and ye that swim the
stream;

Eve, Adam, Chorus
Ye living souls extol the Lord! Him celebrate, him magnify!

Eve, Adam
Ye valleys, hills and shady woods, our raptured notes ye
heard;
from morn to eve you shall repeat our grateful hymns of praise.

Chorus
Hail bounteous Lord! Almighty, hail!
Thy word called forth this wond’rous frame.
The heaven and earth thy power adore;
we praise thee now and evermore.

28 Recitative: Adam

Our duty have we now performed in offering up to God our
thanks. Now follow me dear partner of my life! Thy guide I'll be;
and every step pours new delights into our breast, shews
wonders everywhere. Then may’st thou feel and know the high
degree of bliss which God to men hath given, and with devoted
heart confess his boundless love. Come, follow me, thy guide
I'll be.

Eve
O thou, for whom | am! My help, my shield, my all! Thy will is
law to me. So God our Lord ordains, and from obedience
grows my pride and happiness.

29 Duet

Adam
Graceful consort! At thy side softly fly the golden hours.
Every moment brings new rapture; every care is put to rest.

Eve
Spouse adored! At thy side purest joys o’erflow the heart.
Life and all its powers, all | have is thine; my reward thy love
shall be.

Adam
The dew dropping morn, O how she quickens all!

Eve
The coolness of ev'n, O how she all restores!

Adam
How grateful is of fruits the savour sweet!

Eve
How pleasing is of fragrant bloom the smell!

Eve, Adam
But without thee, what is to me

Adam: the morning dew,
Eve: the breath of ev'n,
Adam: the sav'ry fruits,
Eve: the fragrant bloom?

With thee is every joy enhanced; with thee delight is ever new;
with thee is life incessant bliss; thine it all shall be.

30 Recitative: Uriel

O happy pair, and always happy yet, if not, by false conceit
misled, ye strive at more than granted is, and more would
know than know ye should!

31 Final Chorus with Soloists

Sing the Lord ye voices all!

Utter, thanks all ye his works.

Celebrate his power and glory.

Let his name resound on high!

The Lord is great, his praise shall last for aye.
Amen.



Tonight's Soloists
Alexandra Kidgell Soprano

Alexandra Kidgell read music at Gonville and Caius College, Cambridge, where she was a Choral Exhibitioner. She
spent four years gaining experience in music management, and is now a postgraduate student at the Royal Academy of
Music, where she was recently the winner of the Michael Head Prize for English Song.

She has appeared frequently as a soloist. Her engagements have included Bach St Matthew Passion, Mozart Requiem,
Vivaldi Magnificat, Bach Mass in B minor, Schubert Mass in E flat and Brahms Liebeslieder Waltzes, Fauré Requiem and
Bach Cantata No 140 both with Amersham and Chesham Choral Society last December, Bach Magnificat and Vivaldi
Gloria, Handel Messiah, Handel Dixit Dominus, Bach St John Passion, and Gounod St Cecilia Mass.

She has played Flora in Britten’s The Turn of the Screw, and the Countess in the UK premiére of Galuppi's La
Diavolessa. She has performed extracts of the Governess in The Turn of the Screw, Marguerite in Faust, Aminta in Il
Re Pastore, and Ellen in Lakmé.

The Amersham and Chesham Bois Choral Society acknowl edges the support given by the Josephine Baker
Trust to Alexandra Kidgell in tonight's concert.

Peter Davoren Tenor

Peter Davoren is currently a post-graduate student at the Royal Academy of Music, studying under Neil Mackie and Mary
Hill. He studied for his BA in Music at Leeds University and was awarded the Elgar Prize for his performance as Orbin in
the composer's work Caractacus. His operatic roles include Don Basilio in The Marriage of Figaro, Don Ottavio in
Mozart's Don Giovanni, Don Jose in Bizet's Carmen and Filipeto in Wolf Ferrari’s Die Vier Grobiane. He has sung many
solo roles in oratorios such as Handel's Messiah, Bach B minor Mass ,Mendelssohn’s Elijah and many more. He is
representing the United Kingdom at the Kyoto International Music Student Festival, in Japan this summer.

Mark Wildman Bass

As a bass soloist in oratorio and recital Mark Wildman has travelled throughout Europe, Scandinavia, the British Isles
and the USA, where as well as works from the standard repertoire, recent engagements have included Walton’s
Belshazzar's Feast, Mahler's Symphony of a Thousand, Stravinsky’s Les Noces and Pulcinella and Rachmaninov’'s The
Bells. He has sung in the first performance of many new works including Giles Swayne’s CRY in London, Bjarne
Slogedal’s Te Adoro given at the Kristiansand Festival and at the Paris Festival he sang in the televised first performance
of Giovanna Marini’'s Requiem.

Sincel976 Mark has sung in the complete Church Cantatas of J. S. Bach. He has performed nearly 200 of these
including the solo cantatas Ich habe genug and Ich will den Kreuzstab gerne tragen. He has sung with most of Britain’s
foremost orchestras, at the Promenade concerts and at a number of British and European festivals. including Elgar's The
Dream of Gerontius, The Apostles and The Kingdom; several performances of the Verdi Requiem, Mendelssohn’s Elijah,
the Bach Passions, Handel's Samson, Judas Maccabaeus and Joshua; Vaughan Williams’ A Sea Symphony, Dona
Nobis Pacem and Five Mystical Songs and the Requiems of Fauré, Duruflé and Mozart in France.

As a professor of Singing at the Royal Academy of Music he was appointed Head of Vocal Studies in 1991. He has
served on juries at international singing competitions as well as being an examiner, moderator and trainer for the
Associated Board of the Royal Schools of Music. He has given master-classes internationally. He is a visiting professor
at the Reykjavik Songskolinn, Iceland. He was elected a Fellow of the Royal Academy of Music in 1994 and a Fellow of
the Royal Society of Arts in 1995.

Amersham Round Table was responsible for setting up St Mary’s and the staging for tonight’'s concert. Ro und
Table and its sister organisation Ladies’ Circle ar e charitable organisations which raise money for lo cal good
causes. They meet fortnightly for fun, friendship a nd trying to do something new and exciting, whilst raising
money for charity at the same time. So if you want to meet like-minded people from all walks of life a  nd get the
chance to broaden your horizons why not contact Bil | Marlin on 07887 634463 and come along to the next
meeting.
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Alto:
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If you would like to sing as a member of the choral society please contact us through the
website, www.amchor.com or phone Angela Rodda (01494 728527)
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